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0. 1 NTRCDUCTI ON

It is obvious that today’s tenples, just |ike those created throughout the vari-
ous historical tines, should provide a response to the specific persons it tries to
serve, to their experience of faith and to the expression of the communion with God
and with peopl e. Focusing on nowadays, the tenple is determned from some specific
theol ogi cal concepts and categories serving as its bases. Therefore, we intend to
explain, reflect upon and relate various aspects resulting from the analysis and
study of what constitutes the identity of contenporary religious architecture from
the theol ogical principles behind it and supporting it.

1. RELIQ AQUS ARCH TECTURE AS A THEQLOd CAL PLACE

Catholic tenples, specifically, contenporary tenples, exist for a Christian com
munity. This entails the consideration of this kind of architecture as a theol ogi cal
place, given that it exists and it is expressed sinultaneously froma double Chris-
tol ogi cal and ecclesiastic foundation which are mutually related, by virtue of Jesus
Christ and his body, i.e., the Church. This entails that Catholic tenples exist be-
cause the Church (ecclesiology) gathers so as to celebrate Christ’s nysteries
(Christology). Therefore, we may state that there are two theol ogical realities bas-
ing the existence of that architecture: Christol ogy and eccl esi ol ogy.

Having nade this foundation, we rmay consider that religious architecture is mani-
fested by neans of theology in their concept of people and the Church, as well as
their way of conprehending God. Therefore, we affirmthat there is a |link between
theol ogy and religious architecture, although this reality has not always been so.
In fact, we know that, either due to a |lack of freedomof artists and architects or
due to the Church’s incapability to respond to its times, theology and its artistic
representations have not wal ked hand in hand at certain points in time. That is the
reason why we nmust affirmthat both disciplines need to relate to each other so that
there is an effective conpl enentary rel ati on between t hem

Thus, the statement that artistic and architectural works nust be theol ogically
founded | eads us to explain the doubl e theol ogi cal foundation of contenporary relig-
ious architecture in Christology and eccl esi ol ogy.

2. R STALCA CAL FOUNDATI ON

The Christian God is Father, Son and Holy CGhost. He is Triune and was revealed in
Jesus Christ as a personal God and the nystery of commnion. God s essence is the
conmuni on by which the Father generates the love for the Son and with the Son is the
Holy Chost delivered. Based on this communion ontol ogy, people are called to the
perfect communion with their creator, just as the Church is: essentially the nystery
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of the communion between people with and for Jesus Christ by virtue of the Holy
Chost .

The Access by the Church and by people to the being of God cones from Qod’' s sel f-
revel ation to peopl e by nmeans of Jesus Christ. God tal ks about hinself and manifests
hinself. Fromthis perspective, CGod al so nanifests hinmself in the beauty created by
people as a reflection and anticipation of the beauty of that which was made by God.
That is why the theol ogian Hans WUrs von Bal thasar, who claimed that beauty is one of
the highest forms in which God reveal s hinsel f, has pointed out that he is reveal ed
in a kind of beauty which is equally good and truth, which is God' s glory in Christ.
Thus, we nay state that Christ is God's main «work of art»?.

Contenporary religious architecture is not alien to beauty, noreover, its calling
is being the scope of God's beauty. As already mentioned, tenples throughout his-
tory, including contenporary ones, have been arranged as the «conjunction of peo-
ple’s space and divinity’'s space, the space of Heaven and Earth. In the case of
Christianity, Jesus Christ was precisely that conjunction, that threshold where nen
start to be God and God starts to be men. The tenple tries to be precisely that spa-
tial representation of Jesus Christ, being sinultaneously nan and God»>.

Therefore, the actual tenple of God is not spatial for Christians, but personal:
Jesus Christ, God s Son. Because of his humanity and enbodi ment, he is the real tem
pl e of God. Wen he is worshipped, God is worshipped. Hs body is the final place of
worshi p, that is why Jerusalems tenple was abol i shed*. Now we may understand John's
Cospel excerpt (cf. Jn 2, 14-22), where the text explains in verse 21. «But he was
tal king about the tenple of his body». Jesus’ words were understood |ater on, in the
light of his resurrection, when his disciples conprehended that Jesus hinself was
the new and actual tenple of the new people of God, by virtue of his humanity, spe-
cifically, of his corporality®.

The meani ng scope of Jewi sh religion was in Jesus’ times, and still remains, one
CGod, one people of God, one place for his presence. However, wth Jesus Christ,
«Jerusal em s tenpl e shoul d give way to the new tenpl e, which is no | onger a physical
place, not even a building gifted with a unique presence of God, but one Man, or,
nore accurately, the humanity of the God turned into man, Jesus Christ the Man°».
The replacerment of Jerusalems tenple with Jesus Christ hinself is not deprecating

1 . Second Vatican Council , Decree Whitatis Redintegrati o about ecunenism 2.
2 . Hans Us von Bal t hasar, «Verbum Caro», Cistiandad, Mdrid, 2001; p. 103-135. See in the sane
line Maria Antonietta Cippa, «Renovagcdo do concilio Vaticano Il, suas consequéncias para

arquitectura e para a arte», en WAA «Novas igrejas de varios tenpos», Rey dos Livros, Lisboa,
1998; p. 33.

Jeslis Maria Aparicio Qiisado, «lglesia en Andalucia»;, lecture in the series of conferences
organi zed by the Foundation Félix Ganda «La arquitectura sacra en el siglo XXI. D al ogo-
creaci 6n-finalidad» (A cal & de Henares, 15-17 Novenber 2001); unpubl i shed.

. Yves-Maria Congar, «H misterio del tenpl o», Estela, Barcelona, 1967; p. 156-162.

> 0. Ibidem; p. 162-174.

Pedro Rodriguez Garcia, «;Qué es propianente un tenplo catolico», en WAA «Tenplo cristiano y
espaci o liturgi co», Fundaci 6n Félix Ganda, Madrid, 2003; p. 23.
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tonards the tenple, but overcoming it’. In God's plans, it is humankind itself in
the Verb's person who is the new tenple of God. This is thanks to the nystery of
i ncarnation. According to the prol ogue to Saint John's Gospel (cf. Jn 1, 14), Christ
dwelt anong us, he set up his tent in the mdst of nen. This inmage is taken fromthe
experience of God's people in the desert, who continuously nounted and collected
their tents, and it explains our conprehension of contenporary tenples®. God cones
to dwell anong people and, for that purpose, he sends his son to live the life of
nmen. Thus, God does not walk into hunan history in a spiritualistic way, but from
human whol eness, from the nost tangible part, his own enbodinment, his becomng a
nman. The verb turned into a man, Jesus, and he identified hinself with God s defini-
ti ve abode among nen’.

3. ECCLESI OLO3 CAL FOUNDATI CN

Having focused on the study of Christ as the real tenple of God, |et us now ana-
lyze the tenple integrated by the Christian community. In Paul’s first letter to the
Corinthians, the apostle wote: (1Chor 3,16): «you are the building of God». Christ
appears in this text as the foundations of the building in which the construction
rai ses, nade of «living stones» Therefore, the building is founded upon Christ and
the Christians rise on him The same thing is narrated in 1Chor 3,9-11, as well as
in 1Pe 2,4-5 where Peter is the architect of the new God's people built in hunman
hi story. 2Chor 6,16 repeats the idea that the Christians are the tenple of the liv-
i ng Cod.

As we have nmentioned in the previous section that Jesus was God s tenple, now we
state that the tenple remains the sane body of Jesus, though now that body is inte-
grated by the Christians. The step fromone statenent to the next one cones from Jn
12,32: «And |, if | be lifted up fromthe Earth, wll draw every men unto ne».
Christ’s exalted and glorious body has an attractive capacity, that of «nagnetizi ng»
hunanity towards God, turning it into his body. The salvation granted by Jesus
Christ transforns the baptized person, so that they belong to the Church, i.e., to
Christ’s body'®. Being and living as Christians turns people into the real tenple of
God.

According to that, God s tenple is not linked to any place, but it is everywhere,
wherever the Christians are, and the type of cult sought by God is one in spirit and
truth. A proof of that lies in the Samaritan’s text of the Cospel (cf. Jn 4, 19-24),
where Jesus hinsel f asks for worshipping God in spirit and truth. This worship can-
not be locked up in one place, but should happen everywhere because Christ, who is
the real tenple, makes us parts of his body, thus making us take part in his own
adoration, so that we worship the Father together with him

Gven that the tenple was in the various religions, and nore specifically in Ju-

7 Jesus did not despise the tenple. W read it in Lc 2, 40-52, telling the epi sode where he stayed at

the tenple listening to the masters of Law or when he says about the tenple: «ny Father’s
house» or «ny house is a house of prayer», in M 21, 13.

8 O. Pedro Rodriguez Garcia, «;Qué es propianmente un tenplo catélico», op. cit.; p. 25.

° . ac $586.

10 . Pedro Rodriguez Garcia, «;Qué es propianmente un tenplo catélico», op. cit.; p. 28.
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daism the place of God s presence and people’s adoration, the place of God s wor-
ship in the New Testanent is a person, Jesus Christ. However, the tenple is also
made of every Christian, given that he or she is accepted by Christ and made part of
his body, thus constituting the Church. So, each and every event in Hstory is a
place for God' s worship. Therefore, the tenple is everywhere.

Having settled these foundations, we may now clear the field of contenporary tem
ples, given that, as already nmentioned, while the Church wanders through Hstory, it
builds places for community gathering and for celebrating the nysteries of faith.
This does not tunble down the statenent that the tenple is everywhere, but, pre-
ci sely because of that, the Church has al ways required some spaces for that purpose.
Sone visible sacred buildings are needed, acting as unique signs of the pilgrim
Church on Earth and earthly inage of the Heavenly Jerusalem Since they are built as
constructions devoted permanently and exclusively to gather God's people in order to
celebrate the sacred nysteries, dedicating themto the Lord was deemed fit. In par-
ticular, it is at Catholic tenples where the commnity can find God, the places
where the Church grows as the nystical body, because the tenple is the significant
synbol of Christ’s body where the union between God and his people is anticipated
until the end of times. The tenple will only be Christ hinself in the Church’s
scatol ogi cal cul nination™. Al of these el enents nust be born in mnd when building
a tenple, so that it appears as a really beautiful, neaningful building, a super-
natural |y functional one®.

4. APPROACH TO THE | DENTI TY CF CONTEMPCRARY RELI G QUS ARCH TECTURE

The specificity of contenporary religious architecture lies in the characteris-
tics granted to this kind of architecture by contenporary tinmes. Certainly, the mark
of times, together with the various theol ogi cal concepts, are the areas determ ning
the different concepts of liturgical architecture.

Neverthel ess, there are other determning factors, apart from the tenporal and
t heol ogi cal ones, when tal king specifically about contenporary religious architec-
ture. Among rmany others, we highlight the follow ng ones: the individual anthropo-
| ogi cal self-concept, the comunity sense of assenbly and the degree of inter-
subj ective relationship, the referential and iconic capacity of the church with re-
gard to the parish, its contextual location in the environment, the mere nateriality
of the tenple, the social-economc circunstances available at the time of construc-
tion, the conprehension of architecture itself, the tension between functionality
and synbolism of the tenple, the architectural form of expression in particular
shapes and vol umes, etc. The conbination of all these el enents, which are universal
inany time, results in a particular religious architectural typol ogy.

Undoubtedly, the nost relevant factors giving rise to the appearance and con-
solidation of the contenporary religious typology are mainly the architectural evo-
lution and the theol ogi cal renovation. Apart fromhaving an al most si multaneous ori -
gin, they have devel oped in parallel and have constantly influenced each other.

oo, wves-Mria Congar, «H msterio del tenplo», op. cit.; p. 254.
12 ¢, Angel Sancho Canpo, «Editorial» Ars Sacra 7 (1998); p. 3.
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If we now focus on the devel opnent experienced by architecture in the 20'" cen-
tury, we will notice that a new and nore rational mentality has arisen, together
with the experinentation and achi evenent of some new and nore versatile naterials,
having greater constructive possibilities, apart fromthe key influence of Central -
European trends. Al of this coincided in Spain with a generation of young archi-
tects who broke with the tradition and the education received and who fully enbraced
these new trends, in the face of the trite nonunentalismand typical Castilian style
frequent during Franco’s regine. A new projection, follow ng a well-ordered program
and a proper re-structuring of spaces were linked to the suggestion of the rational
principles of sinplicity and sincerity of naterials and shapes. Mes van der Rohe’s
fanmous saying that «less is nore» soon expanded to the whol e architectural scenario
and was put into practice. This trend towards architectural essentials and fornal
authenticity fitted perfectly the concreteness resulting from the renovation of
t heol ogi cal t hi nki ng.

Certainly, Patristic studies bl ossoned, as well as Bible ones; the innovative li-
turgical nmovenent established itself on purely theol ogical bases, as a truly Christ
centric spirituality was fostered®. However, all of this is based on a realization
of the truly nucl ear phenorenon of theol ogical renovation, fromwhich a new eccl esi -
ology followed. In the past, there was a strongly social church-centric approach,
while now the Church finds itself in its deepest nysterious roots, branching out
into God’'s salvation plan. The fundarmental equality anmong all Christians by virtue
of baptismand their call to sanctity turned the categories of God' s peopl e and com
munion into a deep ecclesiological alternative. The Bishops’ collegiality, the rele-
vance of local churches and the centrality of scatol ogy opened new expectations for
Chri stians™®.

Particular realizations followed for the new religious architecture from those
theol ogi cal keys'®. The central role of Christ as theol ogical basis of contenporary
religious architecture is eloquently exenplified in the centralized plan®, that is,
inthe centrality of the altar. Johannes van Acken devel oped in his theol ogi cal dis-
course in the early 20th century the proninent relevance of Christ in tenples, which
is best reflected, according to him in the centralized plan'’. The circular ar-
rangenent of the faithful around the altar wonderfully highlights the already nen-
tioned Christ-centric approach. It is not just about building a circular tenple
plan, but the key lies in the concentric arrangement of the believers, focusing

. Hoy Bueno de | a Fuente, «Eclesiologia», BAC Mdrid, 1998; p. 15.

I bidem; p. 16.

It nust be remarked that this deep and necessary link should exist between both realities.
Undoubtedly, a good applied theology is capable of giving rise to a good religious
architecture, as we have seen. Therefore, we nay state that a mssing link between them neans
«there is a lack of nodern culture in Catholic religion; until it exists, there is no real
desire for a newand true religious architecture, neither in the clergy nor in peopl e» (Esteban
Fernandez Cobi an, «Redescubriendo el tenplo», Arquitectos 163 (2002); p. 51).

Paloma G| QA nénez widely discusses the topic of the Christ-centric tenple on Donini kus Bohm in
her book «H tenplo del siglo XX» (Ediciones del Serbal, Barcelona 1999). She also studies in
depth the variations of the central space, as well as some alternatives to the axial direction
of contenporary tenples (cf. pag. 74-80, 85-91 y 120-125).

Johannes Van  Acken, «Christozentrische Kirchenkunst. BEn Entwrf zum |iturgischen
Gesant kunst wer k», Theben, @ adbeck 1923.

I'1 | NTERNATI ONAL OONFERENCE ON CONTEMPCRARY RELI G OUS ARCH TECTURE.  BETWEEN CONCEPT AND | DENTI TY - QURENSE 2009



RAFAEL ANGEL GAROA LLZAND - 6

their eyes on the altar and other liturgical foci: the pulpit and the see. The
Christol ogi cal foundation is thus highlighted in religious architecture.

It was equal ly necessary to show architecturally the mnisterial nature of Chris-
tians. The tenple is distributed according to specific spaces, naterializing the
hi erarchy of spaces and having the participation of the whole assenbly as the nain
goal. There is a trend towards the liturgical functionality of the tenple, without
di sregarding the inportance of synbolism Beauty is not the opposite of sobriety or
sinplicity in the conprehension of space and order; it is rather that they nake
beauty possible'®. Nobility, decorum sinplicity, truth and authenticity are conple-
mentary with aesthetics, in order to make it possible to resort to suggestion as the
main artistic principle®. «The expression of certain religious spiritual values
(...) cannot be conplex and (...) the |anguage used by the architect nust be funda-
nental |y based on those forns required to serve those functions»?.

Based on those principles, the means to foster the participation of the faithful
in the nystery and the experience of sensitive and beautiful spaces were achi eved in
the md 20" century, in order to facilitate their feeling of the Triune God. This
is how the widely echoed doubt about whether the new architecture responded and
still responds to today’s needs was sol ved®'. The recurring question of whether the
new churches were profane or Protestant? showed a hesitation with regard to the new
shapes and what woul d come next?. Mguel Fisac acknow edged that certain religious

¥ 1n this regard, architect Javier Carvajal said the follow ng: «Faced with the stiffling show of

consunerism insulting weal th and Mney, which are offered as the only value that is allegedly
accepted, the Christians, in our architecture and art, should deal wth sobriety and
simplicity. These are not the opposite of the beauty that people need, as proven by their
overwhel ming presence in God's work addressed only to peopl e» (Eduardo Del gado O usco, «Porque
vivir es dificil. Conversaciones con Javier Carvajal Ferrer», Universidad Camlo José Cela,
Madrid, 2002; p. 79).

«There is a certain sinplicity which expresses maturity (...) The highest tension of spirit, the
hi ghest purification, the highest maturity generate authentic sinplicity» (Joseph Ratzinger,
«La festa della fede», Jaca Book, Mlan, 1983; p. 98). See also an inplenentation of this in
Josep Maria Masranmdn de Ventds, «Art litdrgic», en WAA «Art Sacré», D putaci 6n Provincial de
Cerona y COACB, drona, 1965; p. 58-67.

Gerardo Quadra Rodriguez, «La experiencia de la Liturgia en el artista», in José Maria Fernandez

19

20

Caton (coord.), «Arte Sacroy Concilio Vaticano I1» (Papers and comunications of the |l Semana
Nacional de Arte Sacro), Junta Nacional Asesora de Arte Sacro y Centro de Estudios e
I nvestigaci 6n San Isidoro, Lebn, 1965; p. 392.

Javier Carvajal answered that question with the following words: «Do not repeat before ne that
nodern art is no good for serving God, (...) [that] it is no good for expressing the neeting of
our tines through enotion with the Lord of times (...) because this is neither intelligent nor

21

truthful or Christian» (Eduardo Del gado Qrusco, «Porque vivir es dificil», op. cit.; p. 71-72).
He al so states that only sacred contenporary architecture may convey the nystery, provided that
it bears in mnd the service will to the addressee of architecture, people. Cf. Ignacio Vicens
Hial de y Rafael Llano Sanchez, «lLa arquitectura debe recuperar el misterio», Nueva Revista 58
(1998); p. 19. See also the «Editorial » corresponding to Arquitectura 147 (1971); p. 1.

2 This guestion was explicitly picked up and answered by two of the main researchers in the topic,
fromtheoretical reflection to practice, that is: Arsenio Fernandez Arenas, «lglesias nuevas en
Espafia», La Poligrafa, Barcelona, 1963; p. 103-105 y Juan Plazaola Artola, «BE arte sacro
actual », BAC Madrid, 1965; p. 284-289.

2 The new concerns, such as the desire for a community, the desire for truth and authenticity, the

nove from shal |l owness to the essential, the nostalgia of silence and peace, etc., highlighted
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architecture trends responded to different concepts about religious reality, and he
put forward what he deermed to be the nost appropriate. According to that architect,
one position would entail «recovering the supernatural sense of Christian life with
the vision of our current sense of life. This is a consequence of re-reading the
Cospel and the liturgy ...). Wen this position is architecturally expressed (not
being an aesthetic but a deeply and truly religious position), then a totally dif-
ferent architecture arises: it is neither old nor modern, but new, a church is not a
place with an altarpiece and an altar, but a space where the faithful gather for
prayer, in order to celebrate the Hly Mss, or to worship the Eucharist (...). A
church which is conceived that way requires piety, not just aesthetic property»>*
Fisac ends up by saying that contenporary churches should care for cleanliness and
sinplicity so as to get closer to God. This can either be effectively naterialized
or sinply remain a failed attenpt.

The consideration of the various achieverments of contenporary religious archi-
tecture created in the last 50 years end up by proving effectively that, both their
conception as liturgical spaces and their nateriality as contenporary buil dings are
rooted in an effective sociological, artistic, historical and, obviously, architec-
tural issue. However, they are basically supported by a theol ogi cal foundation which
radical ly bases themand constitutes their identity.

the already nentioned new principles. C. Liturgical Conm ssion of the Episcopal Conference of
Ful da- Gernmany, «Directrices para |a construcci én de iglesias segun el espiritu de la Liturgia
Romana», en Juan Plazaola Artola, «BH arte sacro actual», op. cit.; p. 570. See also Loc. cit.;
p. 298, and those explained in José Manuel de Aguilar Gernin, «Esquena de una conferencia en
el ciclo de arte sacro pal abra-altar-eucaristia-penitencia», en WAA «A't Sacré», D putaci6n
Provincial de Gerona y COACB, Gerona, 1965; p. 46-56.

M guel Fisac Serna, «H futuro de la arquitectura religiosa», Semnarios 16 (1962); p. 102.
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